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Pitch Tendencies & Adjustments

S =sharp M (Notes not addressed are
F = flat generally acceptable)
V = very
1/2H = half-hole
_;} PN e £ })() ) O
Fome (9] [§ ] 'H
A\SV4
) O eﬁe -
Pitch
Tendency F S VS F F F

Adjustment Direct air
flow upwards

Add 3rd finger  Add all 3 fingers of Add topright 1/2H 3rd finger ~ Add lower right

of lefthand and right hand or use  hand trillkey ~ of right hand  hand trill key RT2
direct airdown  low C# fingering, 1/2 open RTI
Direct air down

O

o ﬁe o © —

' RN — T sl = —
[ [an
A\SV

o
F S VS F S F
1/2H right Add 3rd finger  Add all 3 fingers 1/2H left Do not use Use low C# (RP2)

hand 1st finger

of left hand of right hand, hand 3rd finger Ebkey RP1  in place of Eb (RP1)
Direct airdown Direct air down

fo l’g o e .
go— = — bo o
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Note: Could be high
or low depending on

Note: Could be high
or low depending on

instrument instrument.

S F S F S S F
Use right  Use low Add 2nd & 3rd Add right hand Use thumb, L1 and  Useall4 Useall 4
hand 2nd C# (RP2) finger of 3rd finger and use L3 of left hand, RT1, fingers of of left, 1
finger to  in place of right hand low C# (RP2) to RT2 and RP1 of right lefthand, 3 and C

replace right Eb (RP1) replace Eb (RP1) hand. Many alternates 1st & half key of
hand 3rd exist. Experiment on  hole 2nd of right.
your instrument. right hand

(No thumb for either)




Oboe Fingering Chart
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(When more than one fingering is shown, the first is the most common.)
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Pitch Tendencies & Adjustments

Oboe
S = Sharp (Notes not addressed are
F = Flat generally acceptable)
V = Very
o
v
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F_()_h_o_ O GWO} O O\ 7 e
Pitch
Tendency F VF F S F S S
Adjustment Use RP3 More reed & air  More reed & air Add low Regular RI/R3 Less reed
More reed  Firm embouchure  Firm embouchure R3 key fingering RP3 Add R3 or RP1
in mouth
4 O hod o
2 O o —©
rS— O
A\NV
S \A) S S F S S
Add R3 & RP1 Use less reed Less reed Add LP2 or Add RP3  Use Add LP2
Add RP1 or Low Bb key if Rl & R3
R1,R2 & R3 available only
O
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F F VF \A F S
Use more reed Use more reed Use more reed Add LP2 Multiple fingerings Available
Add adjusting key  Add adjusting Add adjusting depending on instrument

Such as LP1
Experiment

key - experiment

key - experiment

Experiment
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Bassoon Fingering Chart
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(When more than one fingering is shown, the first is the most common.)
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Bassoon

Back

high D
Not on some
bassoons

LTS8 .
LT7 high

LT9
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F | F# RP2
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(Trill keys not needed for basic fingerings are not included)



Pitch Tendencies & Adjustments

Bassoon
F =Flat (Notes not addressed are
S = Sharp generally acceptable)
V= Very
1/2H = Half hole
) e
i ; o) Py
= I yZ2 B [ & N s
. . — —ava ‘gclr)()}
hoyo ofeboorete
Pitch
Tendency S F or S For S F or S F
Adjustment No alternate exists Could be either Could be either Could be either Unstable
Drop jaw, open throat Use RT3 Use RP3 Stuffy & unstable  Add 4, RT1
Check on adding tuning ring, = RP2 - alternate RT4 - alternate Use W, LT2,LTS toW, 1,3
if extremely sharp
AN e o ba) #nd’ﬂ) ©
raYy . PTREL O W [0 [0 AV
O =2
Z
F VS S S F or S F F
Add6toW, 1 Use RT3, W, Use W, Use RP3, W, Could be either Use 1, 2, Use 1,3, 4,
If still flat or 12H 1, 2, 3, 4, 1/2H 1, 2,3, 1/2H 1, 2, Unstable 4,5,6 5, 6, and either
unstable, reed is 5, 6, LP1. May 4,5,6,LP1 3,4,5,6 Add 5, 6, RP1 LP1 or LP2
too soft or closed need more open 1/2 to1; 2,3, LT2
hole to speak better
' O
o tobe) o fo bo) o o (o)
—br
—Z
F F or S S S F S
Usel,3,4,5, Best: 2, LP1,4, UseW, 1/2H 1, Usel,2,3,6 AddLPl orLP2to UseLT2,LT3,1,
plus either 5, RP1 2,3,4,RP1 LT2,L.T3,1,2,3,6 2,3,4,5,RP1
LP1 or LP2 Sharper: 2, 3,4, 5,

RTI1, LPI1 or LP2
Flatter: 1/2H 1, 2, 3, 4




Bb Clarinet Fingering Chart
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W32F (When more than one fingering is shown, the first is the most cominon.)









Eb Alto Saxophone Fingering Chart
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W32F (When more than one fingering is shown, the first is the most common.)



Saxophone
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Pitch Tendencies & Adjustments
Alto Saxophone

F = Flat (Notes not addressed are
S = Sharp Note: Finger Adjustments will generally acceptable)
V= Very tend to cause timbre changes
[a) S
L (b )
pal N &P - NSRS
S e = o (PO
S o jover——=w S
Pitch
Tendency F F VF F F VF

Adjustment None

Add LP2 Add LP2 Add LP3 or LP4 Add F# key Add RS2 or

OK and 3
[ N Py o) ©
P g o) O ©
[ fan)
A\NVJ
)
S S VS S S S
Add LP3 Add LP3 Add LP4 Add RP2 Add RP2 Add 6
A © © f— o — s f—
A\NVJ
S VVS VS VS VVS VS
Add 4,5, 6 Use4 & 6 Add 4, 5,6 Close LS2 Close LS2 or Close LS1

Use RP1




Pitch Tendencies & Adjustments
Tenor Saxophone

F = Flat Note: Finger Adjustments will (Notes not addressed are
S = Sharp tend to cause timbre changes generally acceptable)
V= Very
A 7 L
\J 1 Paulr I O B [
y (haa ) [§) g" i
[ fan O VY7
\\\/ [0
P} O
Pitch
Tendency F F F S S VS
Adjustment None Add RPI Use LP1 Use4,5,6 Use4,56 UseLP4
N o O O hod o 2
[ [an
A\SV/
By
S VS S S S VVS
Use RP2 Use RP2 Use RP2 Use 6 None Use 4, 5,6
and LP4
#9 o #n (‘72 ) = o
A o e i = ==
=
[ [an)
A\SVJ
VVS VS VS VVS VS
Use4 & 6 Use 4,5,6 Close LS2 Close LS2 or Close LS1

Use RP1




Bb Tenor Saxophone Fingering Chart
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(When more than one fingering is shown, the first is the most common.)




Pitch Tendencies & Adjustments
v  French Horn

F = Flat (Notes not addressed are
S = Sharp generally acceptable)
V= Very
o (ba) - O © —
i [ © ] i | et o8 -
Pitch
Tendency VS S S F S
Adjustment Use Bb side Use Bb side Use Bb side Use Bb side Use F side
2nd & 3rd valve  1st & 2nd or 2nd valve play open 3rd valve

3rd valve

[a)

z (b ) Pay
[ [an ) [ @]

D)

Note: Recommend using Bb side from C# up

S S S F S F
Use F side Use F side Use Bb side Fside Bbside Bb side
3rd valve 3rd valve 2nd & 3rd play use 3rd Ist valve

open valve

0 = #c bho) o ©

[0 ]

[ [an
A\SV

F F F F F F VF S

Use Bb side F side Bbside Fside Bbside Fside Bbside Bb side
2nd valve Ist&3rd open 2nd & 3rd use2nd 1st& 3rd open use 3rd



French Horn Fingering Chart

Many players prefer to use the BbHorn (trigger) when they reach second line G4 and continue to use it throughout the upper register.
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(When more than one fingering is shown, the first is the most common.)
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W32F

Bb Trumpet Fingering Chart

(Notes on gray background are pedal tones -- younger players should use 1 2 3 for all pedal tones.)
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(When more than one fingering is shown, the first is the most common.)



Pitch Tendencies & Adjustments

Trumpet & @Baritone

F = Flat
S = Sharp (Notes not addressed are
V= Very generally acceptable)
A
[ fan . O =
3 il X O
o VO) O =
Pitch
Tendency VVS VS S S F
Adjustment Pull 1st Pull 1st Pull 1st slide Pull 1st slide Use 1st & 3rd
or 3rd slide  or 3rd slide or use 3rd valve  or use 3rd valve pull either slide
Support with air; use
Ist & 3rd only to match
others if very flat.
N | & o) ©
74 [ @) —
[ fan
A\NV4
)
F F S VS S
Use 2nd & 3rd Use 1st & 2nd Pull 1st slide Use st & 3rd Pull 1st slide or
valve pull Ist slide pull either slide use 3rd valve
o o ( ho) o o (be) °
A = 2 s b Rl o —
/
A\SV4
S F F F F
Use 1st valve Use 2nd valve Play open Use 2nd & 3rd Use 1st & 2nd



Trombone Position Chart

Notes on gray background are pedal tones.

F F  Gh G Gf Ab A A} Bb
o
s s bo o fo be o s o
6 5 4 3 2 1
B C c{ Db D Df Eb E F
,q:—iﬁ, - -
A — ‘ 1 —
o ° to O o fo Ve © ©
Th7 ,
(lip down) T7 T6 The Th3 7o0rT2 6orT1
Ff  Gb G Gf Ab A Af B B C
&) \ T S—
Z— L Py — P —T o) O fo— PO © O
3o e © A i
5 4 or The 30rT6 2 or Tha 1orTh3 7 or Th2 6orT1
c§ Db D D§ Eb F Ff  Gb G
. |
;7,',:, ,ﬁ() L“‘? © 3% ro —o— go——70 o
5 4 3 \ 2or7 lor6 5 4
Gf Ab A A§ Bb B C c§ Db
): ﬁo 11?0 O - #O - 170 O © #0 bn
3 7 -
3or7 (20r6 1or$5 _4orb7 { 3 orb6 2 orbs
D Df Eb E F Ff bi G
o o bo ° o o e 2
e 2
1\er’4 3 or§6 2 or}s 1or§4 or 6 $30r50r7 $20rdor6
Gf Ab A A} Bb B C D
jo ba o jo e e ° =
&) — — — — — — —
- ‘. —
3orSor7 2ordor6 lor3or$S 2o0rd 30rblor6 lOl‘b‘}

(When more than one position is shown, the first is the most common.)
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Pitch Tendencies & Adjustments

Trombone
F = Flat bo (Notes not addressed are
S = Sharp generally acceptable)
V= Very
O
%) ©
= Pa [ )
Pitch
Tendency S S S F
Adjustment  Use trigger Use trigger and lower 1st Lower 1st position Use 4th position
and lower position. (May still be very sharp
2nd position if trigger is not properly tuned.) l,
©
o ﬁn ( 172 ) © —
E3T
Z
VS VF VF S

Lower 1st position Raise 3rd position Raise 2nd position Lower 1st position



Euphonium B.C. Fingering Chart

(Automatic Compensating)

Notes on gray background are pedal tones.

W32F

Al Bb B C c§ Db D
oY)
7
s bo o s o PO °
Open 1234 134 234 1240r34
D§ Eb E F Ff  Gh G Gf Ab
'/': T Py 5 # bos
#ﬁ be o g O ‘q() PO o o
14 24 { 4or13 230r1234 121";2‘” 1
.
A Ay Bb B C C§ Db D
o) l
= O 1O {90 © o #0 2 ©
120r3
2 Open 240r123 4o0r13 230r234 1 oa
Df E E F Ff  Gb G G§ Ab
| N | i Ln
'/I: gc o o) © #O 2o o O —
lorl4or 2or123or Openor1 3or 230rl124o0r 12o0r3or lor123or
1234 24 4 1234 14 24
A Af  Bb B C c4 bDb
ke
7
2orl3or Openor2 3 or 12o0r3or lorl3or 2or23or
4 14 1230r24 40orl124 140r234
D Df  Eb E Foo_, F4 Gb
a to  be ° a | 4o 2
g\o
i
Openor1 2 or lorl3or 2orl123or Openorl3or 23o0rlor
30r123 4o0rl14 230r24 12o0r3 1230r24
G Gf A A A4  Bb B C
° jo bo o ta e o o
L
12o0r3or lor23or 2orl2or Openor2 3 or 2 o 2
1304 1230r134 3orl3 lor123 120r2 or23

(When more than one fingering is shown, the first is the most common.)




Pitch Tendencies & Adjustments

F = Flat Euphonium (Notes not addressed are
S = Sharp generally acceptable)
V= Very
=¥
7 o
o 5 ©
Pitch
Tendency VVS VS S VVS
Adjustment Use 2nd Use 4th valve Use 3rd valve Use 2nd & 4th valve
and 4th valve or pull 1st slide Drop jaw
Drop jaw
o
=<): (o)
7 [6) ©
VS S S F
Use 4th valve Use 3rd valve Use 3rd valve Use 1st & 3rd valve
or pull 1st slide or pull 1st slide pull 1st valve slide
or use 4th valve
bo
o l"_’ e g =
=¥
Z
F S VS VS S
Use 1st & 2nd pull 1st valve Use 4th valve Use 3rd valve Use 1st valve
or 3rd valve slide or 1st & 3rd or pull 1st slide
valve and pull

1st slide




Tuba Fingering Chart

Notes on gray background are pedal tones.

A} Bb B C c{ Db D Df Eb E F F
F):
{ Z
i bo = > fo be = o bo o °
BebTuba|  OpeEn 17(1?“?“,23 1234 134 234 124 240123 |} 4013
C Tuba 1 2 Open 1234023 1234 134 234 124
(lip down) |
Ff  Gb G G Ab A A} Bb B C ct Db
)
s bo | o |gobe | & |gsbo | © s |4 e
BBb Tuba 23 12 1 2 Open 24 Q{l'z 3/ 4 o:»’ﬁr 3 23
C Tuba 24 4 23 12 1 2 Open 24
D D4 Eb E F F Gb G G§ Ab A
) :
== T P to S  Pm—"T o) O
[e) ﬁn be © o) jo—ve © fo
BBb Tuba 12 1 2 Open 23 12 1 2
C Tuba 4 23 12 1 2 Open 23 12
Af Bb B C ct Db D D§ Eb E F
F): I 5 o ¥o %7() (o) ©
= ! S— =S P (0] o VO © 7
BBb Tuba Open 12 1 2 Open 1 2 Open
C Tuba 1 2 Open 12 1 2 Open 1
Ff Gb G G Ab A§ Bb B C cf Db
wav i bos # bo © o bo Q < #e bn
H)y—1—fe o  — — i
== :
BBb Tuba 23 12 1 2 Open 12 1 2
C Tuba 2 Open 23 12 1 2 Open 12
D D§ Eb E F F§ Gb G ngAb A A4 bBb
©
o #Q_ be 54 o ﬁg l)g g ﬁg g g #g o
[Wa™
=
BBb Tuba Open 1 2 Open 23 12 1 2 Open
C Tuba 1 2 Open 1 2 Open 23 12 1

W32F

(When more than one fingering is shown, the first is the most common.)




Pitch Tendencies & Adjustments

Tuba
e
2z
_ —_— — _— o O
— S o O
Pitch
Tendency VVS VS S VVS VS S
Adjustment Use 2nd  Use 4th valve Use 3rd valve Use 2nd & 4th ~ Use 4th valve Use 3rd valve
& 4th valve or pull 1st valve Drop jaw or pull 1st slide
Drop jaw slide
. ©
+) = DO -
= [0) ©
S F F S VS F
Use 3rd valve Use 1st & 3rd Use Istand 2nd  Pull 1st slide Use 3rd valve Play open

or pull 1st slide or 4th valve



